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T a l e s  o f  A n t i - H e r o e s
i n  t h e  W o r k  o f  J . R . R .  T o l k i e n
Phillip Fitzsim m ons
T h e  m a j o r i t y  o f  s t o i e s  i n  T o l k i e n 's  l e g e n d a r i u m  offer d ram atic  
exam ples of hero ic  beh av io r w h ich  can in s tru c t th e  re ad e r on  h o w  to 
conduc t o n e 's  life. H e  d raw s en g ag in g  characters th a t n ev e r stop  in  the ir 
strugg le  to  d efea t evil, even  w h en  facing  in su rm o u n tab le  odds. T he read e r 
en coun te rs  characters w h o  are  ded ica ted  to  se rv ing  o thers, w ho  con tinue  to 
p lo d  o n w a rd  desp ite  th e  a p p a re n t fu tility  of th e ir actions, a n d  w ho  re ly  u p o n  
fa ith fu l friends. In  contrast, "T he M arin e r 's  W ife" in  The Unfinished Tales an d  
"O f T u rin  T u ram b a r"  in  The Silmarillion a re  sto ries ab o u t an ti-heroes th a t 
dem o n s tra te  w h a t not to  do  in  life. S im ilarities be tw een  the  sto ries suggest th a t 
th ey  w ere  w ritten  to  p e rfo rm  sim ilar p u rposes. B oth stories h av e  trag ic  h u m a n  
h eroes an d  sto ry  elem en ts th a t a re  su rp ris in g  for a J.R.R. T olkien  com position . 
T he fo rm er is ab o u t th e  b reak -u p  of a m arriag e ; th e  la tte r inc ludes an 
inces tuous m arria g e  be tw een  th e  h e ro  an d  h is sister.
A lthough  un fin ish ed , "T he M arin e r 's  W ife" is an  abso rb ing  p rofile  of 
filial re la tionsh ips. It is n o  sto ry  ab o u t idea lized  ch ild ren  of Ilu v a ta r w h o  stay  
on  th e ir p a th  an d  ge t th in g s righ t. In stead , it is a rep resen ta tio n  of m arita l 
re la tio n sh ip s as w e  see th em  today . I t show s tha t, even  in  parad ise , 
u n h a p p in e ss  a n d  conflict can  cu t to  th e  quick  of an  in d iv id u a l life.
W hile  th is essay  w ill focus on  "T he M arin e r 's  W ife" an d  the sto ry  of 
A ld ario n  a n d  E rendis, it is u sefu l to  n o te  som e sim ilar p o in ts  ab o u t "O f T urin  
T u ram b a r."  In  th is story, th e  h e ro  w allow s in  defea t a n d  separa tes  h im self 
from  the peop le  w h o  loved  a n d  fostered  h im . T he acts of focusing  u p o n  h o w  
w ro n g  th ings h ave  gone an d  severing  h im self from  th e  n u rtu re  an d  su p p o r t of 
fr ien d sh ip s  lead  h im  to u n k n o w in g ly  m a rry  h is  sister.
O f th e  tw o  sto ry  elem ents, th e  incest fo u n d  in  "O f T u rin  T u ram b a r"  is 
m ore  ja rrin g  to  th e  re ad e r th an  the  d isso lu tion  of m arria g e  fo u n d  in  "The 
M arin e r 's  W ife" because  incest is taboo  in  co n tem p o rary  society. A  first 
re a d in g  of e ither sto ry  sp ark s su rp rise  a n d  causes th e  re ad e r to  question  
T o lk ien 's  p u rp o se  in  a d d in g  each e lem en t to th e  story. Yet th e  style a n d  degree 
of deve lo p m en t of b o th  sto ries ind ica te  th ey  w ere  n o t p ass in g  th o u g h ts
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(though  un fin ish ed , "T he M arin e r 's  W ife" is qu ite  po lished). T o lk ien 's  w ell- 
d o cu m en ted  conservative character leads th e  read e r to  believe th e  elem ents 
m u s t be im p o rta n t o r th ey  w o u ld  n o t h av e  rem ain ed  in  th e ir respective  stories. 
Indeed , "O f T u rin  T u ram b a r"  w as rew ritten  in  d iffe ren t versions, such  as the 
book  leng th  The Children o f H urin, an d  h o ld s  p rim acy  of p lace b y  be in g  
in c lu d ed  in  The Silmarillion, in te n d e d  b y  T olkien  to  be th e  defin itive 
p resen ta tio n  of h is  m y th  cycle.
O n e  p u rp o se  of the  e lem en t of th e  inces tuous m arria g e  is to  show  the 
m ag n itu d e  of M o rg o th 's  evil in  h is  curse  of th e  ch ild ren  of H u rin . S im ilarly, 
th e  p u rp o se  of sh o w in g  a failed  m arriag e  in  "T he M arin e r 's  W ife" is to  show  
th e  re su ltin g  w ro n g  w h en  an  in d iv id u a l w ill n o t w o rk  for un ifica tion  an d  
in s tead  re trea ts  to  self-isolation. T his is sh o w n  to be tru e  even  in  a b lessed  
realm , w ith  all of its advan tages, such  as th e  is lan d  society of N u m en o r. In  "O f 
T u rin  T u ram bar,"  the  starkness of th e  incest e lem en t re in forces T o lk ien 's 
them e of th e  a p p a re n t a ll-pervasive  p o w er of evil in  th e  w o rld . E ven T u r in —a 
y o u n g  m a n  of g rea t physica l an d  leade rsh ip  ab ilitie s—is show n  to fail because 
h e  d id  n o t h av e  th e  m en ta l d isc ip line  to  p e rfo rm  th e  deeds of a hero . Like 
A ldarion , h e  b lam es o thers  for all h is  designs g o ing  w rong . H e  does n o t step  
o u ts id e  of h im se lf to  g e t a b e tte r perspective , n o r does h e  re ly  u p o n  a positive 
n e tw o rk  to  h e lp  h im  in  h is goals. W h en  T u rin  beg ins to go astray , K ing 
T hingol, h is  foster fa ther, sen d s m essages calling  h im  to re tu rn  h o m e to a p lace 
of h o n o r a t court. T he m essenger, Beleg S trongbow , rep ea ted ly  track s h im  to 
a id  h im  in  battle  an d  u rg e  h im  to re tu rn  hom e. B ut T u rin  igno res or d ism isses 
th e  n e tw o rk  of loved  ones th a t cou ld  h av e  saved  him .
T u rin  is a slave to  M o rg o th 's  curse  because  h e  believes h e  is its slave. 
T he a p p a re n t lesson  is to  show  w h a t h a p p e n s  w h en  th e  hero  does n o t re sp o n d  
to  ad v ers ity  w ith  all of h is faith , ta len ts, courage, a n d  friends. T u rin  can be 
con trasted  to  B orom ir, w ho  s tu m b led  a n d  failed, in  The Lord o f the Rings. H e 
b e tray ed  the  fe llow sh ip  b u t is rem em b ered  as a hero  because  h e  took 
responsib ility  for h is  actions an d  d ied  p ro tec ting  h is  tw o  defenseless 
com panions. B orom ir cou ld  h av e  w a llo w ed  in  sham e an d  believed  h is  fate w as 
final an d  slunk  back  to  G o n d o r in  d espa ir. In s tead , h e  corrects h is  b e tray a l by  
sacrificing  h im se lf to  p ro tec t h is friends, th e  w eak est m em bers of the 
fellow ship .
T he read e r can  see, in  b o th  stories, w h a t h a p p e n s  w h en  a p erso n  
dev o ted ly  cu ltivates se lf-defea ting  th o u g h ts  a n d  iso lates h im se lf from  a 
positive  social n e tw o rk . B orom ir's  v ictory  cou ld  h av e  been  m irro red  by  
A ld ario n  an d  E rend is o r b y  T u rin  son  of H u rin . O vercom ing  ad v ers ity  w o u ld  
h av e  m ad e  th em  heroes. Instead , w e  see in  th e  no tes of th e  sto ry  "T he 
M arin e r 's  W ife" th a t A ldarion , p lan te r of trees, d e n u d e s  th em  from  M idd le- 
ea rth  (Unfinished Tales [UT] 262), an d  E rend is en d s h e r  d ay s alone, neg lec ted
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b y  h e r d au g h te r an d  d ra w n  to w a rd  an d  lo ng ing  for th e  m a n  she th o ro u g h ly  
rejected  earlie r in  h e r  life (U T 212).
T he read e r can im ag ine  w h a t th e  sto ry  "T he M arin e r 's  W ife" w o u ld  
h ave  looked  like if A ld ario n  a n d  E rend is h a d  overcom e th e ir conflict b y  
fin d in g  a m id d le  g ro u n d  in  w h ich  E ren d is  d id  n o t v iew  the sea as a rival an d  
in  w h ich  A ld ario n  h a d  b een  m ore  sensitive to  the n eed s  of a w ife w ith  a 
sho rte r life-span  th a n  h e  enjoyed. W e do  k n o w  from  F ro d o 's  exam ple  in  The 
Lord o f the Rings th a t th e  re so lu tion  w o u ld  h av e  m a d e  th em  even  g rea te r th an  
w h a t th ey  w o u ld  h av e  been  if there  h a d  been  no  conflict. The m o ra l of 
T o lk ien 's  sto ries is th a t a p erso n  is m a tu re d  b y  facing  adversity . D esp ite  the 
physica l a n d  psycholog ical scars from  a quest, such  as F ro d o 's  in  The Lord o f the 
Rings, th e  character deve lops n e w  stren g th  a n d  d e p th  because  of the  struggle .
T h e  T r e e -Lo v e r  a n d  t h e  M a r in e r
The d u a l conflict b e tw een  A ld a rio n  a n d  E rend is h inges on  the ir 
con trasting  ou tlooks on  n a tu re . She h a s  an  o v e r-rid in g  e m p a th y  for trees as 
in d iv id u a l liv ing  th ings, w hile  A ld a rio n  is un ab le  to  see trees as an y th in g  o ther 
th a n  ra w  m ateria ls . O n  the  o th er h an d , A ld a rio n 's  love of th e  sea an d  sea-craft 
causes E rend is  to  v iew  the sea as a rival. By the e n d  of the story, E rend is 
re trea ts  to  a m ead o w  th a t she u se s  as a h av en  to  separa te  h erse lf from  the h u r t  
of lo sing  h e r  im ag in ed  riv a lry  w ith  the sea, w h ich  she perceives as the 
challenge to  h e r  m arriage . She w an ts  to be w here  she w ill have  no  experience 
of th e  sea a n d  canno t see w h ere  trees h av e  ever been  felled. She d istances 
h erse lf a n d  h e r d au g h te r from  contac t w ith  h e r  h u sb a n d 's  fam ily, w ith h o ld s 
in fo rm ation  ab o u t the  ch ild 's  father, an d  actively  in s tru c ts  the child  to  ha te  an d  
m is tru s t m en .
E lizabeth  H o lem  w rites:
This m arriage pattern  [...] can be observed th roughout Tolkien's 
w riting. H is adventure tales usually  revolve around  the actions of a 
central, racially m ixed, m ale-female couple w hose success depends 
u p o n  their partnership: Earendil and  Elwing, Beren and  Luthien, 
Thingol and Melian, Tuor and  Idril. In  contrast, m any of the people w ho 
fall p rey  to the desire for dom ination are not only lacking a partner, bu t 
have tension w ith  the opposite sex: Feanor is estranged from  his wife, 
M elkor w as rejected by Varda, M aeglin is obsessed w ith  a w om an w ho 
m arries another m an, and T urin lives in  all-male com pany and later 
unknow ingly m arries his sister. (Holem 81)
She goes on  to  say, "R em em ber th a t T o lk ien 's  h eroes com e in  pairs, c reating  
u n ity  th ro u g h  the com ing  to g e th e r of difference: m a n  a n d  w om an , elf and  
h u m a n  [...]"  (H olem  82).
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W hile  bo th  A ld ario n  a n d  E rend is are  h u m an , the  m arriag e  is coded  as 
"rac ia lly  m ixed" because  A ld ario n  is of the  long-lived  line of Elros, w h ile  
E rend is is no t. A ld a rio n 's  in sensitiv ity  to  the  d ifference in  th e ir life-spans is 
key  to  th e ir conflict. A gain , as H o lem  rem in d s  us, "A ld a rio n 's  d esire  to  stray  
from  h o m e is b o th  a tem p o ra l an d  spatia l y ea rn in g  as he  rejects b o th  the 
p re sen t m o m en t in  w h ich  h e  lives an d  h is  h o m e lan d  N u m en o r for an  im ag ined  
fu tu re  a n d  d is tan t lan d s"  (78). H is  longev ity  g ives h im  a lu x u ry  n o t open  to 
Erendis:
Preferring to  live firmly in  the present, Erendis sees her love for their 
m utual hom eland in  a different light from  A ldarion. By taking opposing 
positions tow ard  im perialism , they present a  debate in  the form  of a 
lover's quarrel. [...] Because A ldarion is long-sighted he has a radically 
different perception of value from  Erendis —and it is a definite character 
flaw. (78)
T he no tes to  th e  sto ry  record , " I t is sa id  th a t th is o rd inance  [allow ing  h is 
d au g h te r to  succeed  to  th e  th rone] arose d irec tly  from  A ld a rio n 's  d isastrous 
m arriag e  to  E rend is  an d  h is  reflections u p o n  it; for she w as n o t of th e  line of 
Elros, an d  h a d  a lesser life-span, an d  h e  be lieved  th a t th e re in  lay  th e  ro o t of all 
th e ir troub les" (U T  209). A ld a rio n 's  u n d e rs ta n d in g  of th e  p rob lem  w ith in  h is 
m arriag e  com es far too  la te  to  be h e lp fu l in  an y  w ay .
A t first, th e  flaw s of th e ir re la tionsh ip  are  n o t recognizab le  to  th em  as 
obv ious signs of th e  necessary  fa ilu re  of th e ir m arriage . T he inab ility  of 
h u m a n s  to  foretell h o w  re la tio n sh ip s w ill tu rn  o u t w as a topic ad d re ssed  by  
T olkien  in  a le tte r to h is  son M ichael in  1941, w h en  h e  w ro te  th a t n o t everyone 
w as  as fo rtu n a te  as h e  w as in  fin d in g  h is  tru e  love in  E dith  Tolkien. H ow ever, 
even  the ir love h a d  its difficulties. H e  w rote , "N ea rly  all m arriages, even  
h a p p y  ones, a re  m istakes: in  the  sense th a t a lm ost certa in ly  [...] b o th  p a rtn e rs  
m ig h t h ave  fo u n d  m o re  su itab le  m ates. B ut the 're a l sou l-m ate ' is th e  one you  
are  ac tua lly  m a rrie d  to" (Letters 51). H e  ou tlin ed  th e  m a n y  w ay s  th a t h e  h a d  
n o t been  the  m o s t su itab le  p a rtn e r  for h is  b rid e  w h en  th ey  m arried .
T he con ten t of th e  le tte r expresses an  u n d e rs ta n d in g  th a t m arriag e  is 
n o t on ly  for couples w h o  seem  perfect for each  o ther. In  fact, accord ing  to  the 
sam e letter, ju s t because  a couple  ap p ea rs  rig h t for one an o th e r a t one tim e 
does n o t m ean  it w ill con tinue  to  be  so u n less  th ere  is a "de libera te  conscious 
exercise of th e  will" an d  "self-den ial" (Letters 51, em phasis  in  o rig inal). H e 
recognizes th a t success can be  ach ieved  desp ite  th e  m isg iv ings of everyone 
invo lved . T his le tte r is a u se fu l a id  in  in te rp re tin g  th e  conflicted  m arriag e  of 
A ld ario n  a n d  E rend is as com pared  to  idea l re la tio n sh ip s fo u n d  in  th e  re s t of 
T o lk ien 's  w ritin g  an d  listed  b y  H o lem  in  th e  q u o ta tion  above.
54   Mythlore 127, Fall/Winter 2015
Tales of Anti-Heroes in  the  W ork of J.R.R. Tolkien
T he cou rtsh ip  of B eren an d  L u th ien  is a fitting  b eg in n in g  to describe 
idea l re la tio n sh ip s in  th e  leg en d a riu m  because  the  scene in w h ich  B eren first 
sees L u th ien  w as in sp ired  by  an  experience of T o lk ien 's  in  w h ich  h is  w ife 
d an ced  for h im  in  th e  w o o d s w hile  h e  w as on  leave d u rin g  h is service of 
fig h tin g  in  W W I. A cco rd ing  to  H u m p h re y  C arp en te r, th e  m o m en t is iconic in  
The Silmarillion, because  of the  deg ree  to w h ich  T olkien iden tif ied  th e  hero ine  
w ith  h is  w ife (C arpen te r 97). In  the  sto ry  of Beren and Luthien th e  m a n  Beren is 
sm itten  b y  th e  s igh t a n d  so u n d  of th e  s ing ing  an d  dan c in g  elf m a id en  th a t he  
com es u p o n  in  th e  forest. T he couple s tan d  toge ther aga in s t L u th ien 's  father, 
K ing  T hingol. T hey  are  p a rtn e rs  in  a  d an g ero u s  ad v en tu re , an d  the ir 
re la tio n sh ip  stre tches th e  b o u n d a rie s  of m o rta lity  for b o th  m a n  an d  e lven-k ind .
In  "O f T u rin  T u ram b a r,"  H u rin  an d  h is w ife, M orw en , are  sep a ra ted  
for decades of d is tress  an d  h a rd sh ip  b u t rem a in  fa ith fu l an d  desire  to  be w ith  
one an o th e r u n til th e  end , w h en  H u rin  is b riefly  re u n ite d  w ith  M o rw en  before 
she dies.
In  The Lord o f the Rings, h a rm o n y  be tw een  T om  B om badil and  
G o ldberry  is an  expression  n o t ju s t of love b e tw een  h u sb a n d  an d  w ife b u t is 
also an  essen tia l p a r t of th e  h ea lth  of th e  land , as d iscussed  a t leng th  by  
D ickerson  an d  Evans: "In  the  joyfu l spousal re la tio n sh ip  be tw een  T om  an d  
G o ldberry  [...] w e  see a ra re  p ic tu re  of sp o u sa l ha rm o n y , a p ic tu re  th a t is 
crucial to th e  env iro n m en ta l h a rm o n y  it signifies" (160).
T he d is in teg ra tion  of a m arriag e  in  "T he M arin e r 's  W ife" th u s  seem s 
to  be  inconsis ten t w ith  the  them es a n d  m otifs of o ther T olkien  stories. A gain  
an d  again , h e  p o rtray s  m arriag es as rem ain in g  rom antic , som etim es for 
centuries. Yet, occasionally , in  sto ries such  as in  "T he M arin e r 's  W ife," he  
g rap p le s  rea listically  w ith  m a trim o n ia l issues. The le g en d a riu m  frequen tly  
p o in ts  to  the  s tead fast facing  of adversity , w ith  faith , action, an d  th e  su p p o r t of 
fr iends as th e  p a th  to  h e ro ism  a n d  sp iritu a l developm ent. "T he M arin e r 's  
W ife" illu s tra tes the  opposite , sh o w in g  the  re su lts  of a llow ing  ad v ers ity  to 
fester, of n o t w o rk in g  together, a n d  of w ith d ra w in g  from  th e  v e ry  fam ilies th a t 
h av e  an  in v es tm en t in  the  success of th e ir m arriage . A ldarion  a n d  E rend is h a d  
th e  o p p o rtu n ity  to g e th e r to  h av e  m a tu re d  in d iv id u a lly  a n d  as a  couple  to  h av e  
set go o d  exam ples for th e  peop le  of N u m en o r an d  th e ir child. Instead , they  
res ig n ed  them selves to  the  a p p a re n t im possib ility  of overcom ing  the ir 
differences.
A ld ario n  does n o t f in d  a  w ay  to  m as te r h is  desire  to  d o m in a te  o thers. 
H e em braces h is  arrogance  a n d  encou rages th e  sam e characteristic  in  h is 
d au g h te r . A ld a rio n 's  legacy sets th e  p reced en t for ru le r  after ru le r of N u m en o r 
to  believe h e  o w n s th e  la n d  a n d  is en titled  to  p ress  h is  dom in a tio n  u p o n  the 
peop le  a n d  th e  resources of M idd le -ea rth . T his is con tra ry  to earlie r 
N um enorians, w ho  b ro u g h t a id  a n d  in s truc tion  to  th e  peop le  of the  continent.
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For E ren d is 's  pa rt, h e r  sp iritu a l ap p rec ia tion  of trees is an  em p a th y  
T olkien  sh a red  (D ickerson an d  E vans 130). She h a d  the  chance to  in fluence  a 
fu tu re  K ing of N u m en o r. She fails because  she focuses u p o n  the  sea as a rival 
in s tead  of f in d in g  a w ay  to  b ro ad en  h e r  o w n  sp iritu a l love of n a tu re  b ey o n d  
h e r  hom e is land . H e r re sen tm en t d im in ishes h e r  character, a n d  each action 
con tribu tes to  a d oom  of un h ap p in ess .
A ld ario n  an d  E ren d is 's  m u tu a l sp ite  does th e ir d au g h te r a disservice. 
T he no tes to  th e  sto ry  say  of A ncalim e, "A s she g rew  o ld er she becam e ever 
m ore  w illfu l [...]. She w as  clever, a n d  m alicious, a n d  saw  p rom ise  of sp o rt as 
th e  p rize  for w h ich  h e r m o th e r a n d  h e r  fa ther d id  ba ttle"  (U T  208). D oug las 
K ane, in h is essay  on  th e  p resence of legal kn o w led g e  in  th e  w o rk  of J.R.R. 
Tolkien, w rites  tha t, in  "T he M arin e r 's  W ife,"
O ne of the m ost interesting elem ents of their separation is the issue of 
the custody of their daughter, Ancalime, w ho w ould  become the first 
ru ling  queen  of N um enor [sic]. Ancalim e herself is described as having 
disastrous relationships w ith  m en, show ing tha t Tolkien w as well 
aw are of how  dysfunctional relationships tend  to propagate them selves.
(Kane 53)
"T he M arin e r 's  W ife" dem o n s tra te s  the  sam e conflict of feracu ltu re  
(defined  b y  D ickerson  an d  E vans as th e  conscious p rese rv a tio n  a n d  cu ltivation  
of w ild  n a tu re  [32]) v e rsu s  conservation ism  fo u n d  in  the  re la tio n sh ip  of the 
V alar Y avanna a n d  A ule  (110). A ule creates th e  D w arves secretly , an d  
Y avanna is u n h a p p y  because  she h as no  in fluence in  th e  deve lo p m en t of the ir 
n a tu re . She k n o w s th ey  w ill h av e  no  re g a rd  for liv ing  th ings. C onsequen tly , 
she p lead s  to  M an w e for the  p ro tec tion  of h e r  creations, an d  th e  Ents are  m ad e  
for th a t pu rp o se . W h en  she rep o rts  h e r  success to  h e r  techno log ist/craftsm an  
spouse, A u le 's  tactless an sw er is "N onethe less  th ey  w ill h av e  n eed  of w ood ."  
D esp ite  the  sim ilarities of th e ir sto ry  to  th a t in  "T he M arin e r 's  W ife," the 
im m orta l couple  rem ain  to ge ther (Silmarillion 43-46).
A lso echo ing  the  sam e them e is th e  sto ry  of th e  E nts fo u n d  in  The Lord 
o f the Rings. T he m ale  E nts rep re sen t w h a t D ickerson  a n d  E vans describe as 
p rese rv a tio n is t ecological va lues. T hey  p ro tec t a n d  p reserv e  th e  trees. The 
fem ale E nts w ere  invo lved  w ith  cu ltiva tion  of th e  la n d  an d  ag ricu ltu re . The 
m ale  E nts rem ain ed  in  th e  sh rin k in g  confines of th e  forests, w h ile  th e  fem ale 
E nts m o v ed  on  to o th e r lands. A t som e p o in t th e  E n tw ives w ere  lost. This 
m e a n t there  w o u ld  be n o  m o re  E n tings an d  spelled  th e  ev en tu a l extinction  of 
th e ir species, because  the  spouses w o u ld  n o t find  a w ay  to  re la te  to  each 
o th e r 's  core v a lu e s—as w e see w ith  A ld a rio n  an d  E rend is (LotR  III.4.475-78). 
C orey  O lsen  exp lores th e  sch ism  be tw een  E nts a n d  E ntw ives:
56   Mythlore 127, Fall/Winter 2015
Tales of Anti-Heroes in  the Work of J.R.R. Tolkien
Their estrangem ent no t only dem onstrates the corruption  of their 
values; it also exacerbates it. The Ents and  the Entwives, if unified, 
w ou ld  balance and  com plete each other. Together, they w ou ld  cherish 
and  protect both  the forests and the fields, and  their com plem entary 
outlooks, their active and  contem plative relationships to  nature, w ould 
inform  and  instruct each other. (Olsen 46)
"A ld a rio n  an d  E rendis: The M arin e r 's  W ife" an d  "O f T u rin  
T u ram b a r"  are  w o rth  the  a tten tion  of re ad e rs  because  th ey  con tribu te  to  the 
leg en d a riu m  b y  p ro v id in g  a con trast to  T o lk ien 's  u su a l sto ry -te lling  stra teg y  of 
in s tru c tin g  the  read e r on  a m o ra l a n d  good  life th ro u g h  g o o d  exam ple. In  bo th  
stories th e  re ad e r is show n  h o w  n o t to  behave  th ro u g h  the d ram atiza tio n  of a 
fa iled  m arriag e  a n d  th e  d isastro u s iso lation  of a p ro m is in g  y o u n g  m an . W e can 
conclude w ith  R ichard  M a th ew s 's  observation  th a t "A ld a rio n  a n d  Erendis: The 
M arin e r 's  W ife" is, in  fact, a gem  w ith  qua lities th a t req u ire  a se tting  to 
au g m en t th em  for d isp lay  (M athew s 30). H e  w as re fe rring  to  th e  scholarly  
w o rk  of C h ris to p h er Tolkien. B ut th e  p rim a ry  se tting  is th e  leg en d a riu m  itself. 
B oth sto ries a n d  th e ir se tting  au g m en t each  o th er reciprocally . T he le ft-h an d ed  
app ro ach  to m o ra l in s tru c tio n  con tribu tes to  th e  la rg e r stru c tu re  as m u ch  as 
th e  la rger s tru c tu re  g ives the  in d iv id u a l sto ries th e ir p lace of p u rp o se  a n d  of 
beau ty .
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